Perfume: The Story of a Murderer

Class Close Reading Booklet

Chapter 1

Plot Summary

This chapter begins with a summary of the setting of the novel, describing in detail the smells of Paris and the time period. Following this description Grenouille’s mother, who is a fishmonger, is giving birth to her son, Grenouille, whilst at work. She squats down beneath the table and gives birth to her son, Grenouille. Not wishing to keep the child, she hides him among the fish guts, hoping that he will be thrown away at the end of the day with guts. However, Grenouille cries out and brings attention to himself. The crowd turns Grenouille’s mother into the police, where she is tried and found guilty of multiple infanticide and killed. Grenouille is given to a policemen, who decides to hand the baby over to the Church so that Grenouille could be baptized. 

Literary Features


This chapter focuses mainly on two aspects: introducing both the setting and plot. Firstly it introduces the setting of not only the city of Paris, but the time period in general. The narrator specifically explains the smells present in Paris at the time in a very detailed manner. From this description of smells we can infer a great deal about the time period, and are therefore introduced to the setting of the novel. Furthermore we, as the reader, are introduced to Grenouille, the protagonist, through the description of his birth. These important details about his birth will help the reader later on in establishing the character of Grenouille.

Literary Devices


This is a fairly brief chapter and really only contains a description of Grenouille’s birth and where it took place, however this does not mean that there are no literary devices within this chapter; there is foreshadowing within this chapter. After Grenouille’s birth his mother faints due to the, “unbearable, numbing something.” (5) which is the heat and the smell of the day. However the author continues the passage with, “like a field of lilies or a small room filled with too many daffodils.” (5) This suggests that very pleasant smells, such as the lilies and daffodils, can cause numbing and change a person’s behavior. This is foreshadowing Grenouille’s execution date when his perfume of the twenty five virgin girls, an amazing smell, numbs the audience into a mass orgy.

Key Quotation


“And then, unexpectedly, the infant under the gutting table begins to squall. They have a look, and beneath a swarm of flies and amid the offal and fish heads they discover the newborn child.” (Süskind, 6) 


This passage is important because it shows Grenouille’s initial will to live and to survive. Furthermore it shows how Grenouille is completely self-absorbed and only cares for himself, not thinking about other. Although he would not consciously know this at this time, by crying out he is saving himself at the expense of his mother. This is a characteristic which Grenouille shows throughout the novel, such as when Druot is blamed and killed for the crimes which Grenouille committed.  


Vocabulary

abominable (p 1, par1) - adj. causing moral revulsion, very unpleasant.

succinctly (p 1, par 1) - adv. briefly and clearly expressed.

tumult (p 5, par 2) - noun. a loud, confused noise, often caused by a large mass of 


  people.

ecclesiastical (p 7, par1) adj. of or relating to the Christian Church or its clergy.

eleemosynary (p 7, par 1) adj. of, relating to, or dependent on charity.

Chapter 2

Summary


The second chapter commences with the introduction of Grenouille’s wet nurse, Jeanne Bussie “at the gates of the cloister of Saint Marie”, waiting for the auspicious priest, Father Terrier. Despite being tasked with the care of an infant, she finds Grenouille’s ravenous and scentless nature unnerving. Desperate to be rid of Grenouille, she demands that he be removed from her care. Father Terrier, unable to see an issue with the babe in the basket, offers Bussie a raise for her troubles. Uncompromised by incentives to retain Grenouille, Bussie attributes his lack of scent to satanic possession. Doubting this analysis, Father Terrier accepts to take Grenouille from Jeanne and deliver him to a new wet nurse.

Significant Literary Features

-Setting: the debate over the custody of Grenouille in a religious establishment dedicated to aiding needy children is tantamount to Grenouille’s abandonment. His rejection in this sort of environment illustrates the degree to which Grenouille is rejected from established society and social norms.

Literary Devices

-Foreshadowing: The ravenous parasitic hunger that Grenouille pertains to his wet nurse is similar to the desire for scent that consumes him later in the novel. This hunger, combined with his lack of scent, contribute to his second abandonment by his wet nurse and furthering his alienation from established society.

-Metaphor: 

Caramel: Jeanne Bussie’s assertion that most children smell like caramel is representative of the perceived innocent nature of children. Grenouille’s lack of wholesome scent is parallel to his corrupted personality.

Significant Quotation

“Because he’s stuffed himself on me. Because he’s pumped me dry to the bones. But I’ve put a stop to that. Now you can feed him yourselves with goat’s milk, with pap, with beet juice. He’ll gobble up anything, that bastard will”

p.11

This passage is significant to this particular chapter for it introduces the reader into the basic machinations of Grenouille’s personality and goals. Baby Grenouille’s tenancy to consume the resources of others with ravenous hunger foreshadows the parasitic way he absorbs the experience and scents that only other humans may provide.

Vocabulary

cloister - noun. a covered walk in a convent, monastery, college, or cathedral, typically  
    with a wall on one side and a colonnade open to a quadrangle on the other.

Chapter 3 

Summary

This chapter takes place after Father Terrier receives Grenouille from the wet nurse, Jeanne Bussie her claiming that the baby is possessed by the devil. The chapter opens with some back story on Father Terrier; his hobbies, education, and his thought on superstitions of the uneducated, related to the wet nurse’s claims about Grenouille. Father Terrier puts baby Grenouille to bed as he thinks about what was said about Grenouille, and becomes curious. He smells Grenouille, and finds that he indeed has no scent, and is surprised by this. However Father Terrier dismisses this, as all children have not scent, they do not develop one until they reach puberty. 

    Father Terrier watches over Grenouille as he sleeps, and begins to feel that he could almost be the father of this child he is watching. At this moment, Father Terrier watches Grenouille wake up. When Grenouille wakes up, he takes a deep sniff and everything changes. Father Terrier feels that Grenouille is identifying him by sent, learning everything about him this way. He feels exposed, and no longer looks at Grenouille with feelings of love. Father Terrier no thinks of him as a creature, no longer human. Then, Grenouille begins to cry loudly, and Father Terrier becomes scared. He now believes that Grenouille is possessed, and has to get him as far away as possible. He then runs as fast as he can to Madame Gaillard’s, and hands over Grenouille along with payment, all while Grenouille is still crying. Father Terrier then returns home at the end of the chapter, relieved to be ridded of Grenouille for good.

Literary Features


Character: The personality of Father Terrier is a kind, fatherly, existence, the sort that could be the father figure for many an orphaned children. Although he has no emotional attachment to most of the children that receive monetary aid from the church, Grenouille is the first (mentioned) child that Terrier develops a personal relationship with. Terrier is initially fond of Grenouille, but once he discovers Grenouille's nature as a parasitic scent-monger, he cannot stand the presence of the child. This reaction is not intended for the reader to sympathize with Terrier, but to introduce the reader to the societal attitude towards Grenouille. If a man of the cloth, who by his oaths and nature, is supposed to love all, what must be the nature of this child to garner so much contempt? Such is the character of Grenouille, the abandoned outcast who seeks self-satisfaction no matter the cost to others. 

Literary Devices


Metaphor: The character of Terrier is not a character whom the reader should sympathize with, per se, but he exists as a metaphorical representation of the societal perception and attitude towards Grenouille. The rejection by an outwardly generous (if somewhat exhausted) priest shows the degree to which Grenouille is shunned by his contemporaries.

Key Quotation


“ He felt naked and ugly, as if someone were gaping at him while revealing nothing of himself. The child seemed to be smelling right through his skin, into his innards. His most tender emotions, his filthiest thoughts lay exposed to that greedy little nose....”  p.17


The significance of this passage is illustrated in the fact that this represents the turning point in Father Terrier's opinion of Grenouille. Whilst Grenouille was a sleeping babe, Terrier considered him adorable. Yet once Grenouille awoke and revealed his scent-fueled nature to Terrier, Terrier becomes consumed by a primordial terror, the likes of which he had not the misfortune to experience. His fear and hatred of Grenouille are the key factors in Terrier's decision to send Grenouille as far away as possible to Madame Gaillard's, ironically prolonging his life. 

Vocabulary

Gullet p.18

-oesophagus, throat cavity. 

Chapter 4

Plot Summary


This chapter is all about Grenouille’s time with Madame Gaillard. Grenouille is sent to Madame Gaillard’s by Father Terrier, and this is where he spends his childhood. The chapter beings with a history of Madame Gaillard; how she lacks emotion due to abuse from her father, and how that has resulted in a very strict environment for the children that she raises. The narrator continues to describe the characteristics of Grenouille as a child; how the children fear him because he is different, and because they get a chilling sense when around them. This results in multiple attempts made by the children to murder Grenouille, however they are not successful since they will not physically touch him. Grenouille explores his surroundings, gaining lots of different smells which he classifies in his head. Madame Galliard starts to get nervous about him because she believes that he has supernatural powers because he can do strange things with his sense of smell such as smelling money through the wall or a person approaching. This leads her to want to get rid of Grenouille, and when the Church stops paying for his care this provides the perfect excuse, so she sells him to a tanner.


Literary Features


Setting: The weathered and seasoned foster home of Madame Gaillard is an environment  in which only a parasite like Grenouille could live in harmony, even thrive. Here, Grenouille displays his tick-like tenancies by biding his time in an area full of life and activity, making himself inconspicuous until  his opportune time to strike.  

Literary Devices


Metaphor: This chapter contains one of the first references to Grenouille being tick-like. His parasitic tendencies are referenced in full detail near the end of the chapter as he bides his time in the foster home, like a tick waiting to sniff out a perfect host. The reliance on scent is a parallel between Grenouille and the bloodsuckers, as the example given by the author details a very clear preference for scent in both creatures.

Key Quotation


“For his soul he required nothing. Security, attention, tenderness, love - or whatever all those things are called that children are said to require - were totally dispensable for the young Grenouille. Or rather, so it seems to us, he had totally dispensed with them just to go on living - from the very start.” (Süskind, 20-21)


This passage is important because it shows how Grenouille is more of a creature than he is a human being. As the passage explains, Grenouille lacks the requirements of attention and love that a normal person would need. Instead of this he is able to thrive off of barely nothing at all so that he could survive his harsh birth. This likens him to a creature, which is prevalent throughout the novel. 

Vocabulary

annuity (p 20, par 1) noun. a fixed sum of money paid to someone each year, 



    typically for the rest of their life.

modicum (p 21, par 1) noun. a small quantity of a particular thing, especially 



      something considered desirable or valuable.

Chapter 5:

Growing up

Talks, walks

First word: wood

Leaves Madame Galliard’s because she’s creeped out – money excuse 


-Madame dies many years later the way she didn’t want to (same way as husband)

Chapter 6:

Goes to work for Grimal (tanner)

Tough work

Survived anthrax so became more valuable as a tanner

Chapter 7:

Explored Paris & smell gained momentum

Learned to categorize smells and understand his nose

First encounter with perfume realizes that many scents put together to make up one

Chapter 8:

Anniversary of king’s coronation

Went to smell fireworks; disappointed at sulphur smell (nothing new)

Smells something faint that wonderful and follows it

Turns out to be a red-headed girl 

Suffocates her and strips her down and smells her; takes her smell in his memory

Makes decision to become “the greatest perfumer of all time” (p 44)

Literary Features:

Character:

Madame Galliard 

· closest to Grenouille in the sense of lacking emotion

· couldn’t feel what Grenouille didn’t have (smell)

· despite this, she was creeped out by Grenouille because of his ability to “see through walls” and that he would do things other children would never do, i.e. going into dark places

· planned out entire life (to die with dignity) and this was taken from her

· first character the reader sees follow through to her death

· only character to die of natural causes
(tick analogy – quality of life decreases over time)

Grimal

· “a man capable of thrashing him to death for the least infraction”

· We can see that he was a man not to be messed with

· Softened up to Grenouille because Grenouille became extraordinarily valuable to him as he became immune to anthrax

Grenouille

· Large character development (in a sense puberty)

· He learns how to use his talent of smell – categorizing and manipulating smells

· He has his first murder – first time he smells such a smell

· He is born for the first time - “it was as if he had been born a second time; no, not a second time, the first time, for until now he had merely existed like an animal with a most nebulous self-awareness” (p 43)

Setting:

The setting of Paris is really developed in these chapters. It is not developed through typical imagery, however, but almost entirely through smell. Grenouille has an indifference to the setting except for the smells. Once he got to explore Paris and the smells it contained, “it was like living in utopia” (p 33).

Style/Imagery:

Süskind uses a unique style of writing in the use of diction to emphasize imagery. The diction is extremely descriptive in the instances of describing smell, and often bland in describing everything else. Diction such as olfactory and odoriferous (p 43) is used to attempt in creating an atypical imagery. 

Key Passage

“That night, his closet seemed to him a palace, and his plank bed a four-poster. Never before in his life had he know what happiness was. He knew at most some very rare states of numbered contentment. But now he was quivering with a happiness and could not sleep for pure bliss. It was as if he had been born a second time; no, not a second time, the first time, for until now he had merely existed like an animal with a most nebulous self-awareness. But after today, he felt as if he finally knew who he really was: nothing less than a genius. And that meaning and goal and purpose of his life had a higher destiny: nothing less than to revolutionize the odoriferous world. And that he alone in all the world possessed the means to carry it off: namely, his exquisite nose, his phenomenal memory, and most important, the master scent taken from the girl in the rue des Marais…It was clear to him now why he had clung to life so tenaciously, so savagely. He must become a creator of scents. And not just an average one. But, rather, the greatest perfumer of all time.” (p43-44)

This passage shows Grenouille experiencing an epiphany. He goes from being an animal looking only for survival to a master of the scents. It also shows Grenouille’s lack or materialism and his reasons for happiness. This is the first time Grenouille recognizes himself or really reflects upon himself. It also shows the development and reason for his life-goal: to become the best perfumer of all time. We see this goal as essentially the only goal that Grenouille has throughout the entire novel, thus this excerpt is vital. All in all this provides a major base for Grenouille’s character and illustrates the reason of Grenouille’s narcissism. 

Unknown Words:

Pelargonium (23) - any plant of the genus Pelargonium, the cultivated species of which are usually called geranium.


Jacqueslorreur (23) - Art - community of artists and those devoted to art.


Olfactory (25) - of or pertaining to the sense of smell: olfactory organs.


Autodidact: (26) a person who has learned a subject without the benefit of a teacher or formal education; a self-taught person.


Wunderkind (26) - a wonder child or child prodigy.


Coolies (28) - an unskilled laborer employed cheaply, esp. one brought from Asia.


Contumacy (30) - stubborn perverseness or rebelliousness; willful and obstinate resistance or disobedience to authority.


Neroli (36) - An essential oil obtained by distillation from the flowers of the orange. It has a strong odor, and is used in perfumery, etc.


Nebulous (43) - hazy, vague, indistinct, or confused, cloudy or cloudlike.

Literary Devices:
Foreshadowing:

How Madame Gaillard had “lost for good all sense of smell and every of human warmth and human cold ness- indeed, every human passion” (Suskind, 19). The character of Madame Gaillard is the closest resemblance to the character of Grenouille.  This foreshadows the extended life that Madame Gaillard would live, as she was the only character in the novel that wanted to die, and the point of her life was to die with dignity.  Additionally, her extended life is also foreshowing the extent in which Madame Gaillard would be affected, as every person Grenouille came into contact with died a relatively short time after they depart.  However as Madame Gaillard was so similar to Grenouille, this process took a longer time to take affect, but did eventually lead to her eventual demise, resulting in death.

Chapter 9

Plot


This chapter introduces us to the character of Baldini, one of the oldest and most successful perfumers in Paris. His success, however, has  long since dried up, as he in his seniority is having difficulty smelling the perfumes that he creates. The narrative describes the thousands of smells and perfumes stored in his shop in the bridge named “Pont-au-Change”, and sets the atmosphere for Baldini’s perfumery.

Literary Features


The primary literary feature being focused on in this particular chapter is the atmosphere, divided into environment and mood, of Baldini’s perfumery. The author combines the real and the surreal in a fashion that indicates the state of financial disrepair that the shop is unfortunately in. With supplies stored everywhere, and a thousand scents co-mingling, the stage is set perfectly for Grenouille to enter, and being to craft his first perfumes.

Literary Devices

· “Baldini had thousands of them. His stock ranged from essences absolues-floral oils, tinctures, extracts, secretions, balms, resins, and other drugs in dry liquid or waxy from-through diverse pomades, pastes, powders, soaps, creams, sachets, bandolines, brilliantines, moustache waxes, wart removers, and beauty spots….” Page 46

This pattern continues for half a page, listing off the perfume reagents held in Baldini’s perfumery. Such repetition causes imagery- but it does so by demonstrating how crowded the environment of Baldini’s shop is, as by the time the reader has finished reading the enormous list, chances are they’ll have already forgotten the majority of the items listed.

· “The blend of odors was almost unbearable, as if each musician in a thousand-member orchestra were playing a different melody at fortissimo.” Page 47

The use of simile compares the sense of smell to that of sound, in order to better portray the agony that somebody subject to so many odors at once might feel.

Quote

“Behind the counter of light boxwood, however, stood Baldinin himself, old and stiff as a pillar, in a silver-powdered wig and a blue coat adorned with gold frogs.” Page 45

Interesting to note is the adorning of gold frogs on Baldini’s jacket. Frogs are not representative of perfume, so it is odd that he would wear such symbols, unless the author is subtly hinting at his future involvement with Grenouille. Because gold is the colour of wealth, and Grenouille brought no end to riches for Baldini, it is quite possible that this is symbolic of their symbiotic relationship.

Vocabulary

Bandoline – “–noun
a mucilaginous preparation made from quince seeds and used for smoothing, glossing, or waving the hair”

Brilliantine – –noun 

“an oily preparation used to make the hair lustrous”

Fortissimo - –adjective  
(a direction) very loud. 

Chapter 10

Summary:

Throughout chapter 10 we find ourselves in Baldini’s perfumery where he and Chénier are having a conversation. Baldini is on his way towards his study where he says he aims to create a new perfume for Count Verhamont to impregnate the Spanish hides. The Count would like the perfume to be similar to that of Pélissier’s perfume, Amor and Psyche. As Baldini heads to his study, Chénier remains in the shop and he knew that within the next few hours there would be no one who would enter the shop and there would be no new and fabulous creation made in the study. Chénier also accounts Baldini’s routine in his study, of sitting and waiting for inspiration that would never come. 

Literary Features:

· Character: We learn of Baldini’s inablility to create perfume showing that he portrays a false image to others around him. His is in face not a very good perfumer which becomes important when Grenouille is introduced into the situation. 

· Text structure: from pg. 48-49 the author has changed the structure of the paragraphs from a typical dialogue to that of a script between Baldini and Chénier. This is used as the situation that it presents, that of Baldini having to create a new perfume and bound to not succeed, is an occurrence that appears often within the shop and therefore this particular conversation is such a common occurrence that it is to the point where it has become scripted. 

Literary Devises:

· Simile: “And with that, he shuffled away – not at all like a statue, bit but as befitted his age, bent over, but so far that he looked almost as if he had been beaten – and slowly climbed the stairs to his study on the second floor.” 

This simile of comparing the way in which Baldini walks is like that of a beaten man which is indicative of where he is in his perfumery business. He is beaten out by others such as Pélissier and is incapable of overcoming it himself. 

Important Quote:

“Baldini was no longer a great perfumer.” (50)

This quote is important as it leads to opening up the possibility for Grenouille to come into employment from which he can later benefit. 

Vocabulary:

Impregnate- to be filled, imbued, permeated or saturated

Bungler- one who acts or works clumsily or awkwardly

Tincture- a slight admixture

Veritable –being in fact the thing named and not false, unreal or imaginary

Furor- an angry or maniacal fit

Befitted- to be proper or becoming to

Acquiesce- to accept, comply, or submit tacitly or passively 

Chapter 11

Plot

Baldini is trying to extract the recipe for Amor and Psyche from a sample that he had a contact of his purchase for him. He recalls how his perfuming business was grand before the arrival of radical pioneers such as Pelissier – whom he frequently notes had no formal training. He also tells himself that Pelissier has no talent, and simply copies the great arts of others. Near the end of the chapter, Baldini reveals how he hates how the water in the river flows away from his house, symbolic of his riches eroding away.

Literary Features

Chapter 11 is almost entirely devoted to establishment of Baldini’s character. Here we are shown his unfortunate circumstances, his devote religion (frequently referencing the authority of God’s church and the grace of God), and his utter lack of skill in his trade now that he is in his old age. Indeed,  Baldini is painted as a hypocritical and almost weak character to prepare him for his interaction with Grenouille.

Literary Devices

Symbol – “Here everything flowed away from you – the empty and the heavily laden ships, the rowboats, and the flat-bottomed punts of the fishermen, the dirty brown and the golden-curled water – everything flowed away, slowly, broadly, and inevitably.” Page 58

The river flowing away from Baldini’s house is representative of his fortune and reputation as a great perfumer, which are also being gradually eroded from him. It may also be hinting at the inevitable fate of his house plummeting into the water, as the supports are being worn away by the tides.

Dialogue – “A perfumer was fifty percent alchemist who created miracles – that’s what people wanted. Fine!” Page 51

The narrative ventures directly into Baldini’s mind. Instead of an omniscient narrator describing him from the outside, we are placed directly in Baldini’s thoughts as he speaks to himself. This creates a more intimate look at the character, and provides background on his attitude that would otherwise be very difficult to do from a 3rd person narrative given that our character is solitary, without anybody else to speak to.

Quote

“What did people need with a new perfume every season? Was that necessary? The public had been very content before with violet cologne and simply floral bouquets…” Page 53-54

This quote shows perfectly how Baldini can no longer keep with the times. He is frustrated in his seniority that the public are no longer satisfied with his outdated perfumes and need a new brand every month. This is also somewhat funny for the reader, as fashion trends are such a common element of today’s society.

Vocabulary

Mountebank - noun 
a person who sells quack medicines, as from a platform in public places, attracting and influencing an audience by tricks, storytelling, etc.

Rodomontade - –noun 
vainglorious boasting or bragging; pretentious, blustering talk.

Perfidious - –adjective 
deliberately faithless; treacherous; deceitful: a perfidious lover. 
Chapter 12

Summary: 

Throughout this chapter Baldini is in his study examining Pélissier’s Amor and Psyche in attempt to recreate it or something close to it that will suffice in scenting the Spanish hides for Count Verhamont. In attempt to determine all of the multiple different combinations of scents in the perfume, Baldini uses a white handkerchief, holds his head far back, pinching his nostrils together, and places a few drops of the perfume on the handkerchief allowing the scent to run under his nose. He completes this over and over again to try and pick apart each of the specific scents one by one. Baldini also states about the importance of a perfume to smell good in all stages, its youth, maturity and old age. 

Literary Features:

· Narration: Throughout this chapter, the narration changes slightly by using ‘we’ instead of ‘he’ and therefore bringing the reader into the conversation. The point of view also shifts away from that of and exterior narrator and towards a narration by Baldini. These shifts are noted when it is stated, “We, Baldini, perfumer, shall catch Pélissier, the vinegar man, at his tricks.” (62)

Literary Devises:

· “He sprinkled a few drips onto the handkerchief, waved it in the air to drive off the alcohol, and then held it to his nose. In three short, jerky tugs, he snatched up the scent as if it were a powder, immediately blew it out again, fanned himself, took another sniff in waltz time, and finally drew one long, deep breath, which he then exhaled slowly with several pauses, as if letting it slide down a long, gently sloping staircase.” (60)

Throughout this chapter, particularly in this quote however, Suskind has used a form of listing out the manner in which Baldini is proceeding to analyse the perfume to create great imagery. He integrates smaller devises such as the simile comparing the scent to powder as well as in his reference to ‘waltz time’ to create depth to the writing and make it interesting. 

Important Quote:

“The second rule is: perfume lives in time; it has its youth, its maturity, and its old age. And only if it gives off a scent equally pleasant at all three different stages of its life, can it be call successful.” (62)

This quote is important as it demonstrates the different ages of perfumes and the necessity for the scent to be maintained throughout the perfume’s years. This is presented later in the novel with Laure and her need to develop in order to ensure that her scent was at its best and was successful in maintaining its equally pleasant scent after years. 

Vocabulary:

Flacon: a small usually ornamental bottle with a tight cap 

Profiteer: one who makes what is considered an unreasonable profit especially on the sale of essential goods during times of emergency

Olfactory: of or relating to the sense of smell

Efflorescent: the period or state of flowering

Unctuous: smooth or greasy in texture or appearance

Bombastic: marked by or given to bombast

Eulogies: a commendatory oration or writing especially in honour of one who is deceased

Hackneyed: lacking in freshness or originality

Civet: a think yellowish musky-odoured substance found in a sac near the anus of the civet (animal)

Ostensibly: to all outward appearances

Chapter 13


In this chapter, Baldini attempts to create a perfume like Pelissiers’ Amor and Psyche because a good customer of his requested for it. To save his slumping business, Baldini tries to dissect the scent of Amor and Psyche. All day long, he smells the perfume until he is unable to smell anything. Despite such effort, Baldini fails to figure out the ingredients of the perfume. Therefore, he considers sending a person over to Pelissiers and get a original Amor and Psyche for his own customer. Then, he suddenly comes to a conclusion that he would sell his business to someone else when it is still in a firm state and before it is too late. Baldini is satisfied with his decision and it lets him be in such delightful mood. Later, someone who wishes become the world’s best perfumer visits him with goatskins to deliver; Grenouille.


In this chapter, the author seems to develop the character of Baldini. Although once he used to be considered one of the greatest perfumers in Paris, it is apparent that Baldini lacks talents as a perfumer compared to other perfumers like Pelissiers. Although he is properly trained since he was young, Baldini is unable to dissect the scent that Pelissiers, who he considers as an improperly trained perfumer. Therefore, the author reveals Baldini’s lack of talent as a great perfumer. As well, Baldini also seems to recognize his own weakness. He therefore understands the fact that his business is slumping, and realizes that he has no power to change anything. This shows the desperate situation that Baldini’s in, and sets the stage for Grenouille, by reflecting Baldini’s need for Grenouille. Also, Baldini’s strength/stubbornness is reflected in this chapter for Baldini’s decision to sell his business instead of saving his business and his refusal to admit is incapability as a great perfumer.


As well, the author uses a foreshadowing technique to indicate his early future as a successful businessman by gaining Grenouille. “It was flowing toward Baldini, a shimmering flood of pure gold.”(65) Considering that gold is a valuable object, it seems to predict the arrival of Grenouille because Grenouille is the main source of Baldini’s future wealth.


Some of the “new to you” vocabulary in this chapters are valise, sachets, jalousie, serrating.

Chapter 14


In this chapter, Baldini lets Grenouille in the laboratory to allow him to deliver his goat skins. After laying the goatskins on the desk, Grenouille stands in the laboratory without leaving. Baldini wants him to leave then Grenouille asks him if he can become a perfumer. Baldini first laughs at Grenouille’s demand, yet he is surprised with Grenouille’s nose that is able to smell literally everything. Immediately, Grenouille tells him the ingredients of the Amor and Psyche Baldini is unable to discover. Baldini seems to deny admitting the fact that Grenouille is more talented than him as a perfumer, insisting that a perfumer should be able to create new scents and provide exact formulas for scents. He insists that the formula of scents is the most important thing in perfumery. However, Grenoille suggests that he is able to produce a scent that is identical to the Amor and Psyche without the use of formula. Then, Baldini takes a risk and decides to give Grenouille a chance to show his ability. Therefore, Baldini gives an approval to Grenouille a chance to use his laboratory.


This chapter is very significant in terms of the development of the plot because the journey of tick-like Grenouille truly begins. Taking account the fact that Grenouille is finally able to pursue his destined goal to make the world’s best perfume/scent only because of the jouneyman’s paper Baldini provides, it can be considered that this chapter which clearly shows the first interaction between Baldini and the protagonist is very significant as the stage-setting chapter for the following plotlines.

Some of the “new to you” vocabulary in this chapters are storax, pipette, jeopardize, superabundance, wunderkind, tincture, admonition.

Chapter 15

Grenouille begins to make a Amour and Psyche in an extremely unorthodox fashion which creates anger and fear in Baldini.  To Baldini Grenouille appears to be a child “despite his scarred, pocket marked face and his bulbous old-man’s nose.”(Page 81).  He sees Grenoille as a child who would take over the world if he was not restrained.  Furthermore Baldini believes that he is going to teach Grenouille a lesson.  Baldini is so caught up in personal exasperation that when Grenouille caps the flacon and begins to shake it vigorously he explodes in anger and begins to heavily insult Grenouille.  As Baldini begins to rant on, the air becomes saturated by the odour of Amour and Psyche.    Balidini continues to rant but loses the inner motivation to continue as such is the power of the odour.  When he falls silent Grenouille announces the perfume is finished and Balidini tests it.  It is indistinguishable form Amour and Psyche causing Baldini to enter a numbed state, but Grenouille claims it is bad and says he can improve it.  Grenouille adds to the mock Amour and Psyche and corks the new scent.  Grenouille asks Baldini if he wants to test the scent but Baldini waves him off telling him to go and that he will test it later.  Grenouille begs Baldini if he can come work for him and Baldini responds with “I don’t know” (page 85) and sends him off.  When Baldini re-enters the shop he is filled with a scent so heavenly it fills his eyes with tears and takes him on a nostalgic return to his youth.  Baldini trims and scents the leather and names the perfume Nuit Napolitaine.  At supper he says nothing to his wife and she nothing to him.  He does not walk to Notre-Dame to “thank God for strength of character” (page 86).  For the first time ever, Baldini goes to sleep without saying his evening prayers.

Significant literary features

Atmosphere:
Slightly dark but occasionally full of Baldini’s exasperation then delight at the realization that he has discovered a genius.

Setting:
Baldini’s workshop/house

Literary devices

Point of view:
The Point of view shifts from Baldini’s to an omniscient narrator back to Baldini

Significant Quotation

“The scent was so heavenly that tears welled into Baldini’s eyes.” (Page 85

New words 

Megalomaniacal:
A psychopathological condition characterized by delusional fantasies of wealth, power, or omnipotence.

Demijohn:
A large bottle having a short, narrow neck, and usually being encased in wickerwork.
Chapter 16

Baldini goes to Grimal the next morning and invites him to the Tour d’Argent.  Baldini claims he needs unskilled labour and will purchase Grenouille for 20 livres, an enormous sum.  Grimal accepts and thinking he has got the best deal of his life gets “rip-roaring drunk” (Page 87) gets lost on his way home, falls in the river and dies.  Meanwhile Grenouille goes to bed in Baldini’s house, rolls himself into a ball like a tick and imagines within himself a gigantic banquet of smell held in his honour.

Significant literary features

Atmosphere:
Dark with the death of Grimal but mostly with the careless matter of fact attitude of the entire novel.

Setting:
The streets of Paris, the river and Baldini’s house

Literary devices

Point of view:
Omniscient narrator

Significant Quotation 

As he fell off to sleep, he sank deeper and deeper into himself, leading the triumphant entry into his innermost fortress, where he dreamed of an odoriferous victory banquet, a gigantic orgy with clouds of incense and fogs of myrrh, held in his own honour” (Page 88) 

New words 

Odoriferous:
yielding or diffusing an odour.

Summaries

Chapter 17 Summary

Baldini has just purchased Grenouille from Grimal, who only hours after Grenouille’s departure died when walking home. Grenouille brings great success to the House of Giuseppe, Chenier became mesmerized by the monies and success of the shop, with people of all ranking’s coming to the House of Giuseppe. Baldini locked himself in the laboratory with Grenouille, dumbfounded by his talents, however justified his actions to Chenier as a theory he held “division of labor and increased productivity”. Where he proclaimed that no longer would he stand back while “Pelissier and his ilk, made a shambles of his business” he attributed the new success to his unskilled helper who would replace Chenier in the laboratory so that he could tend to customers. Chenier was so overwhelmed by the success that he seldom questioned it, only briefly attributing the creations to the new “awkward gnome” and not Baldini. Baldini also overwhelmed by successes attempted to salvage his pride and self-confidence, forcing Grenouille to record and use proper measurements in his creations instead of the “chaotic and unprofessional way he was creating them”. This satisfied his “thirst for rules and order” highlighted earlier in the novel, and gave Baldini an authoritative position which he used to feel valued, and still superior to Grenouille. Grenouille manipulatively uses this to his advantage, to encourage Baldini to think of him as a student, and therefore ignore any suspicions he may have had.  Grenouille than reveals how although he “possesses the best nose in the world, both analytically and visionary” he uses Baldini’s lessons in procedure to obtain the ability to make his “scents realities”.

Chapter 18 Summary 

As an eager pupil, Grenouille was taught the language of perfumery and became accustom to the many methods of products soaps, and essences. However what really stirred his enthusiasm was Baldini’s distilling apparatus, which used a procedure captivating “fire, water, steam, and a cunning apparatus to snatch the scented soul from matter”.  The soul is what proclaimed as the only thing keeping him interested in matter, the rest was mere husk and ballast to be disposed of. Captivated by the new process, Grenouille ignored everything but the apparatus and process. He imagines himself inside the apparatus as if he were a new scent, and compares turning the world into “into a fragrant Garden of Eden”.  He then begins to think more long term on how he could use the process for “more immediate goals”. 

Chapter 19 Summary


Without the slightest contradiction to the expectations set upon Grenouille, he, before long, "had become a specialist in the field of distillation."(P. 98) He found that his abilities grew day by day and found his olfactory abilities more useful than the technical teachings of Baldini. Through the use of Baldini's equipments, Grenouille began to distillate everything that came to his mind that he pondered about its distilled odours. Grenouille, though already with an immeasurable extent of ability, still benefited from "Baldini's rules and regulations"(P. 98) as he learned of how some "could be distilled by the bunch"(P. 98) while others "needed to be carefully culled, plucked, chopped, grated, crushed, or even made into pulp."(P. 98) Baldini, after examining Grenouille's proficiency, allowed him to freely experiment with the equipments at hand. Grenouille, with his warped, unique mind, attempted to distillate the odour of glass, leather, and even "plain water, water from the Sein, the distinctive odor of which seemed to him worth preserving." (P. 99) After attempting to distillate myriad subtances, of which some contained no essential oils, Grenouille became painfully sick and "when it finally became clear to him that he had failed, he halted his experiments and fell mortally illl." (P. 100)

Chapter 20 Summary


"He came down with a high fever"(P. 100) which effectuated myriad symptoms on his body such as pustules, blisters, crater-like pimples, and much more. This caused Baldini to be gravely worried as Grenouille alone carried Baldini's future hope. With plans in his head of "opening a branch in the Faubourg Saint-Antoine, virtually a small factory," (P. 100) and with greater plans such as working with "Holland, England, and Greater Germany," (P. 100, 101) Baldini felt that too much was at stake for Grenouille to fall down sick. Baldini "decided to leave no stone unturned to save the precious life of his apprentice." (P. 102) and called the most expensive doctor. It was found that Grenouille had "syphilitic smallpox complicated by festering measles in stadio ultimo"(P. 102) Having been told that Grenouille will die "within forty-eight hours"(P. 103) Baldini was in a state of melancholy. As he kept watch of Grenouille himself, all the thoughts of the world passed in Baldini's mind "and then all at once the lips of the dying boy opened," (P. 104) asking whether or not there were ways other than pressing or distilling to extract scents. Mechanically, Baldini answered and as the last answer to Grenouille's dying self, he gave him the direction of Grasse as a place where the extraction could be done. Grenouille, finally happy to know, closed his eyes and made Baldini think he was dead. "Grenouille was, however, anything but dead"(P. 105) and he was well again within a week.

Literary Devices through Quotations

Quotation on Page 94


"Grenouille learned to produce all such eaux and powders, toilet and beauty preparations, plus teas and herbal blends, liqueurs, marinades, and such - in short, he learned, with no particular interest but without complaint and with success, everything that Baldini knew to teach him from his great store of traditional lore."


The literary devices that are apparent in this quotation are, though there exist more, the length and the depth of the words that penetrate the readers' mind and create a large imagery, though olfactory it may be. It can be noted throughout the novel that there is a correlation between the length of the sentence and the depth of the olfactory sensation that Grenouille is experiencing. Whenever Grenouille, or rather the narrator, describes the sensation that Grenouille is experiencing through his nose, the sentence length seems to be extensive while short to medium size sentences are used throughout the novel where there are no exquisite sensations. In this quotation, the odours of powders, teas, herbal blends, marinades and eaux are being noted and through these, Suskind allows the readers to follow through the entire sentence as they imagine the odours. This correlation adds to the literary features of this novel greatly and most specifically in this context, it allows for better portrayal of Grenouille's greed in odours.

Quotation on Page 99


"He believed that with the help of an alembic he could rob these materials of their characteristic odours, just as could be done with thyme, lavender, and caraway seeds."


In this quotation, one can appreciate the intricate foreshadowing of the events that one can examine occur in Grasse, later in the novel. It is evident that this novel builds its atmosphere and the mood up to the point where Grenouille, through murdering 25 girls, acquire a master perfume that allows him to hold in his hand all the might and glory that can be offered with a single drop. However, this situation can be noted in this quotation as his belief that the characteristic odours can be robbed is analogous to Grenouille, robbing the 25 girls of their scent. Similarly, the mentioning of thyme, lavender and caraway seeds allow us to realize that these individual herbs are symbolic of the individual scents that the murdered girls provide. Therefore, through carefully analyzing each sentences in this novel, one is bound to find analogies of different instances in the novel and especially in this quotation, one can gain an insight into the characteristic event near the end of this novel.

Quotation on Page 100


“Grenouille looked like some martyr stoned from the inside out.”

Author Patrick Suskind uses similes to compare Grenouille and other elements in the novel to relatable entities, such as in the sentence on page 100 “Grenouille looked like some martyr stoned from the inside out.”. While still staying relevant to both tone and formal diction used throughout the novel, highlighted through the use of “martyr”. 

Important Quote of Illness


“When it finally became clear to him that he had failed, he halted his experiments and fell mortally."


It is evident, throughout the novel, that Grenouille's life is almost simply dependent upon naught but his olfactory abilities. His life can be paraphrased into a single word, scent, while his main purpose of living is to extract and smell all the odours in the entire world. However, when, in page 99, Grenouille faces a halting point in which he cannot progress toward his goal, he despairs and almost gives up on his hope. Furthermore, in examining the fact that his mental hopelessness is transferred over to his physical health and grave symptoms in his body, one can truly understand the life of Grenouille in a far greater insight. This point where he despairs, which only come in instances where his life and its relationship with scents are shaken, such as his discovery of his own lack of odour, adds to the plot and the atmosphere greatly. His illness not only affects himself and his own ability to achieving his dreams but Baldini's hope, which would be utterly destroyed if Grenouille were to die. This point is, therefore, a crucial one in which Baldini's stance is shaken, Grenouille's mental stability broken and the atmosphere greatly shifted.

Literary Features

Character: Baldini


Though seemingly a stern and pompous character who is seen to live only for dignity, Baldini shows his humanistic character in these chapters, especially when Grenouille falls ill. Firstly, the fact that he allows Grenouille alone in the laboratory allows the readers to view the liberal side of Baldini and, to a certain extent, allows one to understand Baldini's character. Furthermore, when Grenouille falls ill, although it is certainly clear that his sadness is simply due to the potentiality of his goal being broken, Baldini becomes sickly worried for Grenouille's health to the extent where he even swears that he would attach undying fame to Grenouille's name if he were to recover. Furthermore, one can find more descriptive words for his character such as ingenious, modern, piercing, careful, insightful and much more. Due to these, one can undoubtedly term this character to be very dynamic.

Setting

Setting is an important literary aspect used in the novel as while, the main setting is Baldini’s laboratory; it is the place that provides Grenouille with the methods necessary to carry –out his murders and eventual creation later in the novel. Highlighting Grenouille’s astounding olfactory skills, the laboratory also highlights the isolation in which Grenouille experiences, as he is constricted to the lab, while in contrast also highlights how much time and energy Grenouille put into his perfumery, as it was what he did from morning to night, and even in his dreams. 

Symbol: Baldini's stories

The novel is riddled with myriad symbols that allow one to examine different interconnections between various parts of the novel. However, when one examines the stories that Baldini tells Grenouille, one can examine an important symbolic connection that truly explains Grenouille's character. Firstly, to examine this symbol, one must look at its composition and it includes worldly things such as the War of the Spanish Succession, the Camisards, Huguenot, cicadas, apprentice years in Genoa, the city of Grasse, golden cutlery, and much more. However, it is noted that during Baldini's "enthusiastic storytelling ... Grenouille ... who sat back more in the shadow, did not listen to him at all."(P. 97) Grenouille, as one can easily examine, is only interested in the new distillation process. Ergo, these stories are symbolic of worldly things that matter to most people that lived in that era, the 18th century Europe. However, these external things are of little to no importance for Grenouille as he is an isolated character who, alone, is interested only in his olfactory experience and in experiencing different scents. This is also symbolic of how the superiors in the French society did not care about the peasantry and the Third Estate's worldly concerns as they went about ignoring the inferiors. Analogously, Grenouille is found to be a person who despises and feels superior to other people around him. This hidden symbolic message allows one to truly understand Grenouille's character and ultimately the theme of this novel: conflicting societal status and the importance of scents.

Unknown Words

Forbearance

To forbear, or to abstain and hold back.

Parvenus

Nouveau riche, or a person who has recently or suddenly acquired wealth, importance, position, or the like, but has not yet developed the conventionally appropriate manners, dress, surroundings, etc.

Incipient 

Beginning to exist or appear; in an initial stage: an incipient senility

Senility

The weakness or mental infirmity of old age.

Gnome

An expert in monetary or financial affairs; international banker or financier: the gnomes of Zurich.

Frankincense

An aromatic gum resin from various Asian and African trees of the genus Boswellia,  esp. B. carteri,  used chiefly for burning as incense in religious or ceremonial practices, in perfumery, and in pharmaceutical and fumigating preparations.

Wainscoted

To line the walls of (a room, hallway, etc.) with or as if with woodwork: a room wainscoted in oak.

Cadaverous

Of or like a corpse. OR pale; ghastly.

Clayey

Covered or smeared with clay.

Fecund

Producing or capable of producing offspring, fruit, vegetation, etc., in abundance; prolific; fruitful: fecund parents; fecund farmland. OR very productive or creative intellectually: the fecund years of the Italian Renaissance. 

Pustules

A small elevation of the skin containing pus. 

Cohorts

A companion or associate.

Damask

A reversible fabric of linen, silk, cotton, or wool, woven with patterns.

Throes

A sharp attack of emotion OR throes, a. any violent convulsion or struggle: the throes of battle. b. the agony of death. c. the pains of childbirth.

Alembic

A vessel with a beaked cap or head, formerly used in distilling.

Chapter 21 

Begins with Grenouille’s wishes to leave Paris and go to Grasse, in the south in order to “learn the techniques the old man had told him about.” (p.105-6) It is then explained to the reader that this would be impossible for Grenouille due to the fact that he was not recognized by a birth certificate or any other document, and the only way he could hope to travel on his own was to obtain journey man’s papers from Baldini, who would only provide them on the basis of “Grenouille’s uncommon talents, his faultless behaviour from then on, ad his, Baldini’s, own infinite kindness,” (p.106)
 
Three years after Grenouille learns of the skills he can pick up in Grasse, Baldini was able to build a factory in Faubourg, Saint-Antoine, and has also reviced a royal patent for his exclusive perfumes. It is established that Baldini, who is now at the age of 70 is among the richest residences of Paris. Baldini feels as though he has achieved success, so he agrees to let Grenouille go on the conditions that he would not reproduce or sell the perfumes he created at Baldini’s shop, and he must never return to Paris for as long as Baldini was alive, and further more, he was to keep the last two conditions a secret. Grenouille internally scoffs at these ideas: “Not enter Paris again? What did he need Paris for! He knew it down to its last stinking cranny, he took it with him wherever he went, he had owned Paris for years now.” In addition to this, it is also revealed the Grenouille has no desire to profit from his skill as a perfumer, nor did he want to compete with any other bourgeois perfumers. At this, Baldini gives Grenouille supplies for his journey and sends him off.

Chapter 22 

begins with Baldini watching Grenouille set out. Once Baldini loses sight of Grenouille, he is overcome with a feeling of relief, and admits that he had never liked Grenouille at all because of the discomfort he felt while Grenouille was around. Baldini then has some internal discourse in which he ponders whether or not he will be punished by God for getting involved with Grenouille in the first place. He is worried that he will be punished because of the fact that he took credit and achieved success for the perfumes made by Grenouille in his shop, but he then feels justified thinking that it is God who sent Grenouille to him in the first place, and he is soothed by the fact that he feels other people have cheated their whole lives long, rather than he, who had only done so for a matter of years. 


Baldini is also pleased by the fact that he has 600 of Grenouille’s perfume formulas, enough for him to return to wealth again within a year if he suddenly lost everything he had, and decided that he would go to Notre-Dame for prayer later that day. However, his trip was interrupted by the fact that England had declared War upon France, which may have had implications on the shipments of perfume he was sending out. This causes Baldini to come up with an idea to profit from this, by creating a fragrance called Prestige du Quebec, that would make up for the business he would lack in England. However, this would never come to be, as that night a “minor catastrophe” occurred, which sent Baldini’s two houses on Pont-au-Change hurtling into the river below, killing him and his wife, who were the only people inside of the house at that time. This is upsetting to Chenier because it results in him not being able to inherit the perfume business from Baldini. 

Chapter 23 

Grenouille has decided to leave Paris after receiving his journeymen’s papers. He is traveling towards Orleans, and it says in the novel he is able to relax as he could breathe freely, as he did not have to worry about catching scents. Also as he traveled away from Paris he is able to walk erect, like a normal person. Grenouille starts to be able to smell the humans in Orleans and decides to avoid it, soon after he was not only avoiding cities but also villages. After this he is unable to be in the company of a human as he cannot stand a human scent. He has to travel by night, so he can avoid meeting a human. His nose becomes accustomed to pure air, the more sensitive he became to human scent. Here we learn that his nose is guiding him to a “magnetic pole of the greatest possible solitude.” (118)

Chapter 24 

Begins with Grenouille reaching his magnetic pole; it is located in the Massif Central. “Grenouille reached the mountain one August night in the year 1756. As dawn broke, he was standing on the peak.” (119) Even now Grenouille did not know that his journey was at end, he thought that his nose would guide him further until he turned in full circles atop of the mountain smelling did he realise he was at his goal. However he was unable to trust himself on top of the mountain and spent the rest of the day trying to find any signs of humans in his vicinity. As the sun set he was able to let his mistrust disappear, and then he realised he was truly alone. After this “he erupted with thundering jubilation.” (121) He carried on celebrating like a madman late into the night.  

 Literary Features: 

· Setting: Chapters 21 and 22 take place in Paris, mostly in Baldini’s shop, and outside of the shop, on Point-au-Change. The fact that the shop is on the bridge is important, because it is in chapter 22 that the shop and the house next door also belonging to Baldini plunges into the water after Grenouille’s departure, which continues the string of misfortune that follows Grenouille and presents itself only after Grenouille has left. 

· Characters: Grenouille and Baldini are the prominent characters present in chapters 21 and 22. We are able to learn quite a bit about these two characters in the aforementioned chapters. We learn that Baldini sees himself as one with “infinite kindness” that he believe worked to his disadvantaged because he was incapable of denying others. This is ironic, because the rest of the time, Baldini is portrayed by our narrator as a greedy man who is interested only in making money. He even says that he provided Grenouille with “a little rucksack, a second shirt, two pairs of stockings, a large sausage, a horse blanket, and twenty five francs.” Which was “far more than he was obligated to do, considering that Grenouille had not paid a sol in fees for the profound education he had received.” This is ironic, coming from Baldini, since Grenouille is the one responsible for the vast wealth held by Baldini at the time of his departure. It is also revealed to us that Grenouille has no desire to accumulate wealth, and that having wealth is not his idea of success through the lines “But he didn’t to at all. He did not in the least intend to go into competition with Baldini or any other bourgeois perfumer. He was not out to make his fortune with his art; he didn’t even want to live from it if he could find another way to make his living.” (p.107)

· Setting is very important in chapters 23 to 24 as Grenouille travels through the countryside to the mountain, therefore it is important for the reader to be able to envision the travels of Grenouille. 

· The only character mentioned in the two chapters is Grenouille. He knows that he is looking for something but he does not know what he is looking, until he arrives to the mountain.  

· When a description of the mountains is given on page 119 it gives the atmosphere surrounding the mountain is frightening and deserted place without human inhabitants. 

Literary Devices:

· Metaphor: 

1)“What did he need Paris for! He knew it down to its last stinking cranny, he took it with him wherever he went, he had owned Paris for years now.” (p. 107) Grenouille metaphorically owns Paris in the way that he has familiarized himself with its scent. 
 2)“God himself, who sent this wizard into my house, to make up for the days of humiliation by Pelissier and his cohorts.”(p.109) Baldini here compares Grenouille to a wizard, because of his amazing ability to create perfumes.

· Simile:
“He felt much as would a man of spotless character who does some forbidden deed for the first time, who uses underhanded tricks when playing a game.”(p.109) Here, Baldini compares himself to a man of formerly “spotless character” who has done something immoral for the first time in reference to his using Grenouille to gain his vast fortune.

· Allusion (p.119) – an analogy is used to show the terror and horrors of the Massif Central. Saying that even a bandit running from the law would not hide in the mountain range.

· Symbolism – the mountain range is a symbol for Grenouille’s solidity, and the item he was looking for throughout his life.

Significant Quotation:

“He wanted to empty himself of his innermost being, of nothing less than his innermost being, which he considered more wonderful than anything else the world had to offer.” 

This quote is important because it tells the reader what it is that Grenouille desires at the moment of his leaving. When he says he wants to empty himself of his innermost being, perhaps it is because Grenouille does not yet know himself, since he knows his world by scent and has not yet come to the conclusion that he himself lacks a scent. He wants to discover his innermost being, which to him, once again is interpreted by scent only.

3) New Vocabulary:

Abhorrent – disgusted, loathsome, or horrid.

Gaudy – garnish, flashy

Proviso -  making a condition, qualification or restriction

Chapter 25-28
Not submitted
Chapter 29-32
Not submitted
Chapter 33 

Grenouille had thrilled Taillade with the perfumes he had created. Taillade in fact started embracing Grenouille after he gave the new scents to him. He said he felt much younger, and called Grenouille as his “fluidal brother”. Once Taillade presented his lecture about fluidum vitale, every sceptic and critic was impressed as he presented the  and civilized Grenouille. It was in fact Grenouille’s scent that had impressed the audience, whom had their hands wide open and wept. People gazed at him not only with amazement but with sympathy and a milder eye. At the end, everyone cheered Taillade-Espinasse and his theory of fluidum vitale, but Jean-Baptist believed that it was all for him and because of him. 

Significant Literary Features:

Characterization: Grenouille in this chapter gives Taillade a perfume that he has created, which lessens the pain in Taillade’s knees and the buzzing in his ears. Grenouille manipulates not only Taillade with his scent to praise, embrace and pay him but the whole crowd that observes Taillade’s lecture. This is perhaps the first time that Jean-Baptiste had manipulated a crowd in his favour and he felt a great satisfaction and joy within himself. It is true that Grenouille possesses emotions as he feels joy with the crowd’s amazement and sympathy for him, nevertheless this joy just adds to his selfishness, as he believes that the crowd is not cheering Taillade but him. 

Significant quote: “And as his odour reached them, even the faces of the timorous, frightened, and hypersensitive souls who had borne the sight of his former self with horror and beheld his present state with due misgiving now showed traces of amity, indeed of sympathy.”

The significance of this quote relies on the protagonist, Grenouille who manipulates the people around him in order to have what he wants. 

Chapter 34
Not submitted
Chapter 35

Grenouille’s second journey started but this time, he did not avoid cities, and busy roads. In seven days, Jean-Baptiste arrived at Grasse where he wanted to learn about different techniques of perfumery and wandered around the city, discovering the richness of the scents. Among these scents, he found the most precious one, the scent of the young Laura Richie who was only a child playing behind the walls of a garden. This is where Grenouille decided to gain that scent for himself, the scent which he predicted to make Laura the most beautiful woman or the most wanted woman in France. He was in fact so intoxicated by that scent that he decided not to bother coming back there until he had broaden his knowledge and techniques to have that scent. 

Significant Literary Features:

Simile on page 166 introduces the town of Grass as the Rome of scents.

Characterization: Laura Richie is introduced in this chapter. To Grenouille Laura’s scent is just like the scent of the red headed girl who he had murdered. Laura is described to have white skin, green eyes, and freckles on her face, neck and breasts. However she is too young for Grenouille to capture he scent and he in fact did not posses enough knowledge and skills to extract the odour of humans therefore he decides to spend his time in Grasse examining different techniques of perfumery and to return after. 

Theme: “No, he wanted truly to possess the scent of this girl behind the wall; to peel it from her like skin and to make her scent his own.” (pg 172)

It is man’s temptation to possess something that he/she does not own. Grenouille is indeed intoxicated by the scent of Laura Richie and as a scent hunter, having Laura’s scent is a major goal for him. 

Significant quote: “People are stupid and use their noses only for blowing, but believe absolutely anything they see with their eyes, they will say it is because this is a girl with beauty, grace and charm.” (Pg. 171) 

This quote emphasizes Grenouille’s point of view about people and their understanding of the scents. He predicts an amazing future for Laura Richie and knows that it is due to the scent that she emits. From Grenouille’s point of view we can understand that the sense of sight is not worth as much as the sense of smelling, for scents represent who we are.   

Chapter 36
Not submitted
Chapter 37-38
Not submitted
Chapter 39

In January, the widow Arnulfi married her first journeyman Dominique Druot who was thus promoted to maitre gantier et parfumeur. Madame Arnulfi brought a new mattress for her bed, which she now shared officially with Druot moreover she retained the fine old name of Arnulfi and retained her fortune for her self as well as the management of finances and the keys to the cellar. As Druot was busy fulfilling his sexual duties daily, Grenouille took care of most of the work in return for the same small salary. It had been a year since Grenouille’s arrival to Grasse that he once again caught a whiff of a desirable scent of the girl behind the walls in the wind. He was ready fo the scent this time, knew more of less exactly what awaited him...She was there and had survived the winter. Her scent had grown stronger just as he had expected. Now that he was sure that the girl behind the wall at the Port Neuve was alive, he decided to wait another year because her scent was not ripened yet. 

He did not love another human being, certainly not the girl who lived in the house beyond the wall. He loved her scent. He was delighted of the promise and loyalty he had given himself about capturing the girl’s scent as he believed that in 12 months he would have a scent of his own. He felt self-loved and wanted this feeling to accompany him to sleep. However he suddenly was terrified about what if his beloved scent would vanish in the air and he would end up creeping into the old cave and die. Later on he decided to wait knowing that this drop of her scent would be his last. He laid back on his bed, cozy under the blanket and thought of himself very heroic. He began questioning whether he is the greatest perfumer in the world. He decided to design a diadem (crown) of scent which intertwined with the other scents and yet ruling over them. He would make a perfume using all the precepts of the art and the scent of the girl behind the wall would be the very soul of it. 

Chapter 40

In May, the naked body of a fifteen year old girl was found in a rose field, halfway between Grasse and the hamlet of Opio east of town. She had been killed with a heavy blow to the back of the head. She was too a girl of exquisite beauty. Her hair was cut off and was taken with the murderer along with her clothes. People suspected the gypsies however no gypsies were around at the time and they had last come through the area in December. Later on Italian migrant workers were suspected but there weren’t Italians around either. Consequently wig makers, Jews, monks of the Benedictine cloister, Cistercians, Freemasons came under suspicion. Of course nothing definite could be proved because no one witnessed the murderer. Afterwards two more murders plus the Sardinian washer-woman’s death occurred. 

People were outraged and reviled the authorities. Fires were set at both the Cabris mansion and the Hopital de la Charite. A servant returning home one night was shot down by his own master. All the victims were to be virgins, soft and pale-skinned and somewhat more full bodied. As a result of this horror, powerful men of the town council decided to write an abject petition begging the bishop to curse and excommunicate this monster. The results were convincing because the murders had ceased. The town organized a torchlight procession in honor of the bishop and celebrated a mass of thanksgiving. In consequence, the tighter security measures were relaxed and the nighttime curfew for women was lifted and not even the families involved with the murders spoke of it. But any man who still had a daughter just approaching that special age did not allow her to be without supervision. 

Chapter 41

Antoine Richis is the wealthiest person in Grasse.  He is second consul.  His goal is to marry off his daughter to nobility.  After he accomplishes this, he will try to find a love of his own.  He would like two sons, one to take over his business, and the other to pursue a law career.  His most prized possession is Laure, his daughter.  She is his only child, just turning sixteen.  She has auburn hair and green eyes.  She had a face that made people of all ages and both sexes stare, unable to look away.  Even her father had some feelings of attraction towards her.  Antoine believed that his daughter would not be murdered because of her young age.  Nevertheless, he increased the security around their house in order to protect her. 

Significant literary features

Atmosphere:

“While others publicly celebrated the end of the rampage as if the murderer were already hanged and had soon fully forgotten about those dreadful days, fear crept into Antoine Richis’s heart like a foul poison.”

This quote builds the atmosphere of the town and of Richis.

Also this chapter builds the character of Anton, and as well Laure.  Laure’s great beauty is described along with the mesmerizing affect she has on people.  Anton’s ambitions and values are described.  He himself has sexual feelings towards his daughter.

Significant literary devices

Metaphor:

“The most precious thing that Richis possessed, however, was his daughter.” (P. 200)

Laure is referred to as a thing.

Simile:

“unable to pull their eyes away, practically licking that face with their eyes, the way tongues work at ice cream” (P. 200)

Foreshadowing:

“While others publicly celebrated the end of the rampage as if the murderer were already hanged and had soon fully forgotten about those dreadful days, fear crept into Antoine Richis’s heart like a foul poison.” (P.201)

Significant Quote

“And of late –he noticed this with uneasiness –of an evening, when he brought her to her bed or sometimes of a morning when he went in to waken her and she still lay sleeping as if put to rest by God’s own hand and the forms of her hips and breasts were molded in the veil of her nightgown and her breath rose calm and hot from the frame of bosom, contoured shoulder, elbow, and smooth forearm in which she had laid her face –then he would feel and awful cramping in his stomach and his throat would seem too tight and he would swallow and, God help him, would curse himself for being this woman’s father and not some stranger, not some other man, before whom she lay as she lay now before him, and who then without scruple and full of desire could lie down next to her, on her, in her.  And he broke out in a sweat, and his arms and legs trembled while he choked down this dreadful lust and bent down to wake her with a chaste fatherly kiss.” (Suskind, p. 200)

This quote is significant because it characterizes Laure, and her father, Antoine Richis.  It shows the extent of Laure’s beauty. A beauty so powerful that even her father has lustful feelings towards her.  It characterizes Antoine, because it shows how powerful his affection for his daughter is, and explains why he is so protective over her.  It also shows how he is not the loving father figure that may have previously been assumed.  His passionate desire for Laure correlates with Grenouille’s desire for her smell.

Definitions 

Posterity –all descendents of one person

Latifundia –a great estate

Scruple –an ethical consideration

Chapter 42

Richis sees his daughter Laure, and recognizes once again her extreme beauty.  When she is out of his sight he is grasped by fear that she has been murdered.  At night, he has nightmares of her being murdered, violated, and shorn.  He then starts to use his analytical skills and enlightened thinking to get in the head of the murderer.  He sees that all of the previously murdered girls had been beautiful in their own ways.  He saw that the murderer seemed to be collecting something, rather than acting in a brutal manner.  He was focusing more on visual aspects, rather than those of smell.  Nevertheless, he realized that Laure, being the most beautiful girl around, would be the final piece of the puzzle for the murderer.  Instead of this fact scaring him, he became calm.  He felt superior to the murderer because he had gotten inside of the man’s head.

Significant Literary Features

Atmosphere: When Richis’s fear is described, it builds the atmosphere of the general feelings inside of the Richis house.  

Character: In this chapter, Richis’s character is developed.  It shows his analytical power in understanding Grenouille’s intentions and purpose.  It also shows how he is in someway connected to Grenouille in how he can put himself in Grenouille’s shoes.  

Significant Literary Devices

Foreshadowing: “Laure had quite obviously been the goal of all the murderer’s endeavors from the beginning.  And all the other murders were adjuncts to the last, crowning murder.” (P.204)

Hyperbole: “Bathed in sweat” (P.202)

Simile: “an admiration, admittedly, that reflected back upon him as would a polished mirror, “ (P.204)

Significant Quote

“If he, Richis, had been the murderer and were himself possessed by the murderer’s passions and ideas, he would not have been able to proceed in any other fashion than had been employed thus far, and like him, he would do his utmost to crown his mad work with the murder of the unique and splendid Laure.” (P.204)

This quote is important because it shows the connection between Richis and Grenouille.  Richis imagines himself as the murderer and sees eye to eye with the actions of Grenouille.  This is important, because throughout the book, Richis is the only person who can predict the actions of Grenouille.

Definitions

Anathema- a person or thing detested or loathed
Blasphemous - profane

Olfactory - of or pertaining to the sense of smell
Waive – give up

Adjunct - something added to another thing but not essential to it
Mutatis mutandis – Latin: the necessary changes having been made
Wrest - to take away by force
Edifice - any large, complex system or organization
Despondency - depression of spirits from loss of courage or hope
Doddering – shaky or trembling

Chapter 43-44
Not submitted
Chapter 45

1. Plot Summary

At the start of chapter 45 Grenouille is preparing his tools for when he captures Laure’s scent. He prepared the linen by applying a fatty paste to it. This was important because the oil had to be applied in thinner or thicker layers depending on what part of the body would end up lying on the particular part of the cloth. He was creating a model to transfer onto the linen a scent diagram of the body. This entire process was done with his nose as it was done in complete darkness. Grenouille then carried a ladder to Laure’s bedroom window. It was easier for him to capture her scent in La Napoule than it would have been in Grasse, where the house was tightly guarded and a maid stayed in her bedroom with her. 

Grenouille finds Laure facing downwards on her bed, an ideal position for the “blow by the club”. He hit her with the club, this being his least favourite part because it broke the soundless procedure. Grenouille then removed the bed sheets, and using scissors removed her nightgown. He placed the oiled Linen over top of her and rolled her up in it. Her hair was all that was visible. He cut off her hair and tied it into a bundle. He placed cloth over her head. No part of her was visible; there were no holes in the package. He then had to wait. He sat in an armchair thinking about the nights he used to stay awake at Baldini’s. He thought about his past, but not about the future.  He loved waiting. He had not made a single mistake.  He said absorbing the peace and the wonderful scent he had just captured. 

Chapter 46

1. Plot Summary

Well before the break of dawn Grenouille removed the cloth from Laure’s corps. He placed her back into her bed, her body having no effect on him; her scent was all he had wanted. He climbed down the ladder and left. A half hour later a maid started a fire in the kitchen. She noticed the ladder but was too tired to think anything of it. When Richis awoke he went to wake his daughter, thought she was still sleeping so he opened her door and found her dead. It was just like the nightmare he had had a few nights before. 

2. Literary Features

      
Tone is eminent in this section as the author describes how Grenouille prepares to and captures the scent of Laure. It is also important when there is the description of how Laure is killed. The author uses a great deal of description to create and use Imagery. An example from the section that demonstrates the authors tone and style is from page 214. 


“Grenouille was creating a model, as it were, transferring onto the linen a scent diagram of the body to be treated, and this part of the job was actually the one that satisfied him the most, for it was a matter of an artistic technique that incorporated equally one’s knowledge, imagination, and manual dexterity, while at the same time it anticipated on an ideal plane the enjoyment awaiting one from the final results.” (214) This quotation demonstrates how the author, using description, creates an image for the reader. This quotation also demonstrates the author’s style. 

3. Literary devices

One of the literary devices used throughout the section is sentence length. As demonstrated in the quotation used in question 2, the author uses very long sentences filled with description. The author’s word choice creates an eerie atmosphere for the chapter. A quotation that demonstrates this “He would not have to bother with eliminating the maid.” (217) 

4. New Vocabulary

Pomade (214): a perfumed ointment

Threshing shed (215): The place where one would complete the threshing (To separate seed from a harvested plant.)

Effluvium (218): an invisible emanation, an offensive exhalation or smell

CH 47 + 48 

1 quotation in total for all chapters:  Page 227: 


“He simply did not look like a murderer. No one could have said just how he had imagined the murderer, the devil himself, ought to look, but they all agreed: not like this!” 

Summarize : plot, each 1-2 paragraphs

Chapter 47: 


This chapter begins with new of Laure Richis’s murder spreading like wildfire as fast as if the king had died. The people of Grasse begin to panic, as if Laure how had been so well protected died, then who is safe. Assuming the murder must be the devil, they all seek solace in whatever comfort is available to them, church, the occult, modern scientific methods. And yet in all this panic they were all waiting for the next murder, a feverish desire to know that it wasn’t them the victim. However the civil services did not follow suit, rather, keeping their calm as this time they had a clue.They had a witness, one who could describe and point out the murder. They finally had a hold on him and they sent out mounted troops to search as town criers shouted three times a day, promoting the large reward and the arrest warrant posted at every inn, in every town. Tanners were arrested, tortured and released until Grenouille fell into their hands, and singled out, as the murderer. The hair of the girls is found, the wooden club used to kill the girls, found, the linen knapsack also found, The evidence, overwhelming, he is Arrested, he is to be brought back to Grasse and announced to the public as the “infamous murderer of young girls, sought now for almost one year” (226).

Chapter 48:


This announcement was greeted with disbelief, denounced as ruse by the general population. However this belief was smashed when the following day the when the twenty-five garments and twenty-five crops of hair were display as macabre scarecrows proving the murder had been caught. The crowd whom the state hope would be appeased by this display, was only infuriated by this, demanding to see the murderer. So they where shown. Grenouille appears in the court window, silencing the sea of cries beneath him. Not out of fear nor shock, but of disbelief. The crowd, calmed by his presence “could not comprehend how this short, paltry, stooped-shouldered” mediocrity could have done this monstrous act. Then he was gone, the crowd recovering from their stupor, demanding him. The judge attempts to calm the crowd, stating the trial will be swift and implacable in its justice. The crowd only disperses after several hours and the town several days. 


The trial of Grenouille was quick, overwhelming evidence and his admitting of all his crimes wit undisturbed ease. When questioned of his motives, he said only that he needed them. Torture would extract no more information from him so on April 15, 1766

He was to be hung, beaten with and iron rod and buried in an unmarked grave. When asked if he had one last wish, he said he had everything. (229) The preparations were for a grand event, the scaffold the nicest the town had seen and citizens the nicest the town had ever seen them,  donning their holiday and formal attire, anticipating the event, liberation day they called it.  Richis however was not swept up in this fervour, he was disgusted by this fear and joy that plagued the population, he did testify and brought home Laure’s hair and clothing, but his appearance was brief and composed. He laid Laure’s keepsakes on her bed and he beside them, guarding them even though it was too late. He had no wish to see the murder until he dies and then he would stand over him day and night pouring his disgust into him, but what then, to live a normal life, marry again or die? He questions, does it even matter?  

Talk: lit. features atmosphere, characters setting etc…

47:
Suskind builds an atmosphere of fear and chaos, making a large kafuffle of people pray to whatever god or saint in order to save themselves from an evil that all worldly powers such as wealth and power could not. He builds this atmosphere to be all consuming and universal, no one left out in order to show the intoxicating effect Grenouille invoked upon the town of Grasse. His status as a notorious celebrity, the fact that the society was obsessed with him, yearning for the next development.

48: Suskind uses the same style as the last chapter, (see the explanation of chapter 47) but also adds one other touch, a stream of consciousness style narrative on page 227.  This style is used to explicitly explain the feelings of confusion that the towns people had for this monster, who turned out to be a mediocre man.  

Lit devices : diction, foreshadowing, dialog, sentence style metaphor etc

 47/48:
Suskind use diction couple with sentence structure effectively in this chapter in order to mirror the reaction of those he is describing. The words used are simple and effective but still clear enough to give a precise understanding of the events. The sentence structure switches from a long winded style to a short and concise style to emphasize points. For example on pg 223, “ Thus, with feverish passivity and something very like impatience, the people of Grasse awaited the murderer’s next blow. No one doubted it would fall. He also use oxymorons or paradoxes to emphasize the confusion of the population caused by the event, such as “feverish passivity”.

Define any new vocab

Maréchaussée – The old gendarmerie of France, the old police force.

Chapter 49

Ten thousand people have gathered from all around the city and country at the center of Grasse by five o’clock in the afternoon when the execution was scheduled. Everyone was in a good mood; they chatted, ate and danced. Then, a carriage arrived to the grandstand with Grenouille in it. It was an odd way to transport a man on a death row but it was a good way to assure his safety before the execution. Grenouille was surprisingly wearing nice clothing and then all of a sudden, the public thought that he “could not possible be a murderer”(235) The public suddenly started loving Grenouille because he put on some of his greatest perfume that he collected and mixed earlier in his jail cell. The people became so taken away, had such lustful feelings towards Grenouille and considered him to be the reincarnation of God himself, their savoir and lover of their most intimate fantasies. The people had so much desire that an orgy erupted in the town square where everyone participated, not caring with whom they did it, like hypnotised. Grenouille was not satisfied with what he saw. Even though he achieved his goal, he still did not find comfort or enjoy being loved. The only thing he felt was hate. 

1. Setting is well described in the chapter as this square with a lot of people. The place itself did not have much description but the atmosphere and the mood of the people does. It is very evident how it changed after Grenouille arrived. From being exciting and anticipating for a show to bewildered, surprised and then to very animal-like, uncivilised flow of lust and desire. The reader does not know what is going to happen and whether Grenouille was successful in making his perfume so there is also this feeling of anticipation and then bewilderment and then quite perhaps some sexual emotions there as well. So the reader also parallels the feelings of the crowd.

Grenouille is developed as a character since he realises that he is not enjoying himself at all and all he can feel is hate towards people that love him. 

Page 240-1

“Yes, he was Grenouille the Great! Now it had become manifest. It was he, just as in his narcissistic fantasies of old, but now in reality. And in that moment he experienced the greatest triumph of his life….


He was terrified because he did not enjoy one second of it…. in that moment his whole disgust for humankind rose up again within him and completely soured his triumph, so that he felt not only no joy, but not even the least bit of satisfaction. What he had always longed for—that other people should love him—because at the moment of its achievement unbearable, because he did not love them himself, he hated them. And suddenly he knew that he had never found gratification in love, but always only in hatred—in hating and in being hated.


…. For once, just for once, he wanted to be apprehended in his true being for other human beings to respond with an answer to his only true emotion, hatred.”

This quote talks about Grenouille’s thoughts and the start of his demise. This is the climax of the book when he discovers himself.

2. The tone in the chapter is quite intense. In this chapter brings out the climax of the book where Grenouille finally releases his greatest creation. There is a good build-up in the beginning of the chapter as people are eager to see the execution. The tone and the tempo of narration speeds up towards the time when Grenouille arrives to the grandstand. The sentences get shorter in 2nd paragraph of page 235. The intensity rises: “…could not possible be a murderer. Not that they doubted his identity!”(235) There is a good use of exclamation marks for the intensity of the tone and its build-up. Short sentences to end paragraphs often with exclamation marks. A lot of punctuation like commas in sentences to transmit the quickness and scale of the climax – intensity again.

The descriptions in the chapter are very intense. The adjectives come streaming in every sentence. The reader experiences this great sensual moment just like the people in the square. On 239 there is a description of Grenouille’s smile with plenty of adjectives. This brings much intensity to the chapter. It is interesting that there are no smell descriptions though. The chapter has more to do with Grenouille’s effect on the people. 

The stream of consciousness is used towards the end of the chapter when Grenouille is having his realisation that he is not enjoying himself even though he achieved his goal of being “Grenouille the Great”(240). 

At one time the author compares people’s hearts being liquefied by the perfume. This is a metaphor. “These people were now pure liquefied, their spirits  and minds were melted; nothing was left but an amorphous fluid…”(236).

What relation does the author have to the story? Can we believe him what he says? It is evident that he is talking in the third person throughout the novel but how can we be sure he could correctly write about Grenouille’s personality and his reasoning? 

Chapter 50

Grenouille awakes and finds himself in Laure Richis’s bed, under the care of her father, Antoine Richis. Shortly after he awakens, Richis enters and tells Grenouille how similar he was to Laure, and asks him to be his son. Grenouille nods in agreement so that Richis will leave him to rest, but instead gets up and sneaks off the property. Meanwhile, the people of Grasse awaken from the event of the day before, and immediately try to put it behind them by pretending that it never happened and that Grenouille never existed. Because of this though they still needed to arrest someone for the murder of the 25 maidens and it fell to Druot, whose house the clothes and hair of the victims were found at. Although he debated this at first, after being tortured he confessed and was executed the next day. Afterwards, life returned to normal in Grasse, as if none of the past while had even happened. 

Chapter 51

Grenouille travels toward Paris in the same manner in which he left, by night and eating whatever he found on the way. As he passed the place where his spot in the cave had been he thought about how neither life alone nor the life among humans were livable. He still had with him the flacon in his pocket with his perfume in it, enough to enslave the world, but that was not what he wanted. As he continued his travel, he smelled his perfumed once more, and thought about how no one else in the world knew how good the perfume really was. How they thought it was him they desired, while it was only the scent that was enslaving them. When he arrives in Paris, it is a hot day, with all kinds of strong scents around. He goes to a cemetery and waits there until after midnight, when the gravediggers have left and the outlaws gathered to one place where they were accepted. Grenouille approaches the fire they have started unnoticed, and pours the remaining perfume over himself. The outlaws immediately take notice of him and start to close in on him, closer and closer, until finally they collapsed in on him, literally ripping him apart and eating him until he was no more. These outlaws, despite the fact that they thought that eating a human was disgusting, were happy with what they had done, feeling like finally in their lives they had done something out of love.

Literary Features

The setting in chapter 50 is in Grasse, showing the aftermath of the event the night before. Throughout there is a feeling of guilt and embarrassment displayed by all the people with the exception of Grenouille and Richis, who is showing a very loving side to Grenouille. When Grenouille leaves he sets up the final stage of the plot, which is in Paris. In chapter 51, the setting is constantly changing, as Grenouille is traveling to Paris, and we hear many of Grenouille’s thoughts on the events that have past. The point of view is mostly third person, but switches to first person of Grenouille on several occasions during some of his thoughts. This final development of his character shows how he no longer wishes to live, as well as concludes the plot when he is eaten.

Literary Devices

· Irony – When Richis asks Grenouille to be his son, because he reminds him of Laure, while Grenouille both killed Laure, and smells like her because of his perfume.

· Allusion – The criminals after eating Grenouille “for the first time they had done something out of love”(255) alludes to the effects of scent, particularly the perfume on humans, and how it can make them feel like anything. 

Quote

“No one knows how good this perfume really is, he thought. No one knows how well made it is. Other people are merely conquered by its effect, don’t even know that it’s a perfume that’s working on them, enslaving them. The only who has ever recognized it for its true beauty is me, because I created it myself. And at the same time, I’m the only one that it cannot enslave. I am the only person for whom it is meaningless.” (Süskind 252) – This quote is significant because it shows the reason why Grenouille no longer wanted to keep on living. What he ultimately wanted was for people to know that he made the perfect perfume, but they did not even recognize that it was a perfume that was so great, so if he was the only one who could recognize it’s beauty and he had already made the perfect perfume, he had nothing left to live for.

“New” Vocabulary

Festering (253) - to form pus
Voluptuous (254) - derived from gratification of the senses
Frock (255) - a loose outer garment worn by peasants and workers
